


Sophie Hicks's London house
¢ artfully combines cool

minimalism with the practicality of
ea family life. By Sally Brampton.
Photographs by Edina van der Wyck

Sophie Hicks is wearing a cream shirl and unclattered and infinitely composed. 11 is

grey trowsers, Mothing surprasing in the perfect sensibility for archilecture -
thiat, except that she has been weanng the whech 15 her second career and one she
st oulfil - of vanations of i1 - fof performs with the sarme skill that she onee
mearly 20 years. Her hair is cut in the same  brought to fashion.
shorl back and swles, and her face Sophie Hicks fmightens people = even
is free of make-up. Mor does she  resolurely cool urbanives. In is partly

Moy pecfure, the Ining-  ever seem 1o age; she looks ber exterior, which can seem intimidating.

reom of SophieHicks's  like & beautifiul but ineresting bt also her determination, which is

Liondion ko thal by, although she is 37 unflinching. Her first job was on a teenage

shebmredced o s amd the mother of three children issue of Marpers & Queen in the late

baras! components. - Anhur, nine. Edie. seven, Seventies. She was still at school. doing

Above, Sophie Hicksin -+ and Olympia, who is two. her A-bevels. 'l decided it was what |

frand of & mud srural Her appearance i interesting wanied to do so [ kept pestering Willse

Iy Rachiard Long on Twa counts. The first 15 that Landels, the editor. [ was prepared 1o do

sl was once a fashion edinor - ansvihing, be dogsbady, anyvthing.”

and a very well-respected one too, She ended up in the fashion depanment.
with stinis on Harpers & Ceeen, Fogoe and  Liz Walker, whio was then fashion editor,
Tatier = yet even a decade of constant savs, She amared me. ['ve never seen such
exposare 1o fashion has done nothing 1o determination. | don't think we aciually
change her personal style. The secord is paid her any money but she bought herself
that the rigorously edited sivle of white a Clawde Montana suit which mgst have
shirt, man % Lulored suik and cropped har cost ber a fortune. Then there was the
acts as a metaphor for a mind that B eool,  hais, of course. You couldn’t Fakl 1o notiee
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ber. Mobody could, She must only have
been abowt 17 but she was completely
resolule in her ideas. As she stll is,”

The immediate impression 1% that Saphie
Hicks suffers fools badly. She smibes.
*| don't thmk [ scare people spongl.” A
degree of intimidation i useful (o
an architect, Changes are coitly in building
wark, and a client wha dithers over
the calour and texiune of markle or
wood can dislodge an assembly ling of
contractors like an errant kall in a ninepén
bowling alley. “A bad decision at the
beginning can cause havoc,” she says.

The truth is that she is shy, which in part
accounts for the monochrome wardrobe,
‘1 don't dislike cobour bt | wouldn's pat it
on me because it's ke saying, “Look
gl me, I'm here.” * Omce vou get past the
shyness, she's warm, extremely funny
and slightly bemmesed by her own
reputation, The syle of her work is like
the woman herselll, edging towards
mulrienal, but with a warmth that rescues
it from che soulbsss asceticiem of the
Fawson school. She rejects the idea thad
there is a masculing or a feminins
sensibility to architectune, bul ademits that
being & woman may be an advantage:
“You might betber understund the practical
things.” With three children under the
age of nine, you'd be hard pushed not to,

Among Ber better known clients are
Yasmin and Simon Le Bon, whose family
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housge in south-west London she remcdelled,
They also have three children and are
atiracted to the manner in which Hicks
effortlessly blends pragmatiam with acsthetics,
Other clsents inchude Meil Mendom
and William Sieghart, co-founders
of Forward Publishing. Their offics wene
Hicks's first commission, while she
was il & student xt the Architectural
Aszsociation, and the has since done bath
the Mendoza and Sicghart family homes,
Her own howse is lawd out on clean,
practical lines. Enormous windows flood
the place with Hght: white shutters and
walle, and pale wooden fleors heighten the
oo piriness, but the solfas are covered with

The impression is that Hicks
suffers fools badly: ‘| don't
think | scare people enough’

Cloiass frowtt fop bett,
i Ehe hafhroom
tradforal fiftngs biend
ellerthzisly wit:
sentemperary fumiture is
50Me Fuoms: Sopihie: has
banighed archilechural
feafusres such &
fireplaces; the [nang-
oo Sophie with hes
yourgast ik, Ohympia

artists” canvas and the bookcase filled
with a jumble of well-thumbed boolks.
The serenity of the main room is given
& sharp jolt by a Catherine-wheel
of startling colowr, 4 spin painting b:.
Damaien Hirst that kangs above the
lreplace. Another artist’s wheel, this time
a msd murel by the landscape artisl
Richard Long, 15 plastered 10 the wall of
the dining-room. It i mads from a
tub of mud from the River Avon, applied
by the artist in an inky cirele of
handprints. Hicks loves it for its *slap-on
pn:-.:isin:un'_ and it is that quality of cralt
comhbined with streamlined modernisen
that charactersses her approach



A commission 1o design the new Paul
Senath shop has recently brought ber

back into the fashion fold. It is & project
that she says is, "a bit eccentrie’. She looks
marginlly astonished at the very idea,
buat froam the plans laid out on her desk —
ihe collection of marble, wood, stone and
velvet — vou sense it will be an eccentricity
tempered by nigorous taste. Mad, but
beautifully 50, The shop is baid out on the
plan of a townbouse (which indesd it is,
and conservation orders demand it remain
o), with each room describing a diiTeren
department = menswear, WNTENSWear,
bespoke tailoring. The eccentric element
is 1o be found in a glass and acrylic

staircase that bisects the house and is [t a1
night, ooring pink or blue radiance
through the shop. Light and transparency
are Hicks's trademarks. Another quirk

15 the shocking pink vedvet that will line
the walls of the men's tailoring room.
Against it will hang suits of grey, black or
pimstripsd navy. The conventional

cream or white walls of the retall irade wall
nat do for Paul Smith,

‘Too prediciable,” Hicks says, folding &
sample of pink welvet against the grey
flanmel of her trowsers with the
expersenced twist of a fashion veteran. A
clever idea, it echoes brilhantly Paul
=mith's signature of subverting classic

-
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laibonng with shockingly contrasted Enings.

The commassion was a surprise, ‘He
rang ouwt of the blue and sid, “Hello, it"s
Paul Smith. What are you dodng these
days?™ * The idea that Paul Smith dida'
know what Sophie was ap o is |,|11f|il;-|:|:!.I x
she is & woman whom the fashion (as well
us the fshionabde) crowd keep a constant
eye on — bul his affectation of ignorance
allowed him 1o sound ber out, 'He came up
to the office url.djl.u:l chatted. Then he
came again. And again. Finally I said,
“Pleaze do come as ofien as you like — b
whan do you want?™ "

The obviows rowte would have been for
Smith to have appointed one of the
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The pale colters ane
pecaskonally beoken by
splashes of colour such
&5 Clareen Hirsds
stirthng spin pantisg.
Behind the sofa =

2 radiator by Bisnes



‘There 1s a
general
feeling that
a building
must be
functional
but that
looks don't
matter. |
can follow
the process
through
and see if
it will look
hideous’

fashionable architects such as John Pawson
o1 Worman Foster, who have already

been commassioned to design a namber of
high-prafile fashion shops, bat he

sensed in Hicks a kindred spint who has “a
love of tradition and classics but realised
in i new way, But in the end, he sy,

the chabee was simple. ‘I've always liked
her and her style.”

The move from fashion to architecture
was the resull of an epiphany that Hicks
underwent when she was working with the
desipner Arredine Alaka, one of the
meost revered nomses in fashion, They were
en rowle to LA to photograph Madonna
when a call came through from her agent
10 say that the star had changed her mind.

“I had to find somebody for them to
photograph, the whole team were already
i mad-air,” A sustably celebrated body was
foand but the experience precipilated a sea-
change. “That trip summed it up, Fashion
is great fan bt it's too mad and hectic, 1
thought, I can't stand it any bonger.’

She applied 1o the Architestural
Association and was asked to tam up for
an micrview with her portfolio, Mot
possessing one, she took & notebook of the
sort that every fashion editor fHls with

sketches during the roand of inerrational
collections. ‘They were full of weird
masshapen bodies withowt heads or feet,
becante there s never any limi 1o draw
them. 1 said, “1'm afraid this & all I"ve
gl " Her application was acocpted. She
laughs, ‘So they do come in usefal after all’
She paud for the course by sivling
fashion photographs. In her thind year she
was given her first commission, and by
the tme she came 1o do her finals, she had
ber own company, offices and three jobs
o the go. “In was pretty boctie," shie says
with considerable understatement. At the
same fime she had got marmed and given
bisth 1o tao of her three chikdren.
Architeciure is nod an easy opiion,
certainly not 05 & second career, The
training i long (seven years) and the waork
recuires inhinie patience. But her
fashion background, she thinks, has been
an advantage. “There is a general feeling
in architeciure that a buikding must be
fumctional, that it most have an ImRegrity,
but that good beoks don't matber. | can
follow the process through and see if'it's
gang to look hideows. Some people can't.
1t's it that they"ve dope anything wrang,
i’s simply that they don't see that a metal

Hucks m et weed London
uifice, wham sheis
currently desigring th
iy Pl Savith

shep in Hotting Hill Gate

canopy supporied by red poles might look
ughy and that if you did that same canopy
in glass to led light flood i and ussd plain
steel posts ot woulkd look maore pleasing.,
Beeautifial s a aboo word. 11's very taboo.”

Fashion is a taboo word. too; its very
transicnce makes it the polar opposite
of architecture. “The fashson warld is filled
with people who work for now, (his
moment, because next week is too late.”
Even o, 1115 o perspective that she feels
grateful 1o have gained. ‘Building is such a
slow process, vou can feel very bogped
down, [t helps me step back a bit from
that,” But she is wiiry of people who
approach her becaunse of her background,
supposing her 1o be a “trendy architect”.

A vice-president of the Architectural
Association, Hicks also works with
the Roval Academy designing space for
exhibitions of contemporary painting,
a passion of hers, She designed the
Sensavions exhibation and 1% presently
working on the istallation for the Picasso
ceramics exhibition, due to open in
Sepiember. There i nothing trendy in
Hicks's dedication 1o her wark. Chaite
the appasite. Her future looks as
permanent as the buildings she creates. [
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